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in Chicago artists seems to have cooled,
despite the efforts of the Chicago Cultural
Center (including its annual Chicago
Artists Month), the Museum of
Contemporary Art (through its recently
retired 12 x 12 series featuring local
artists), Art Chicago and other entities.
Part of this is traceable to the decline of
visual art coverage in the city; as Edelman
ruefully points out, neither the Chicago
Tribune nor the Chicago Sun-Times currently
has a staff art critic. By contrast, the New
York Times maintains two full-time art crit-
ics, while the Los Angeles Times has one.
Magazines such as ARTnews, Artforum and
Art in America—all based in New York—
focus most heavily on the art scene in their
hometown, with Chicago artists and gal-
leries receiving relatively scant mention.

Just as artists benefit from publicity and
promotion, so do art communities.
Nowhere has this been more amply
demonstrated than in Los Angeles, whose
artists have been blessed with a champion
in Lyn Kienholz. Through her California /
International Arts Foundation, founded in
1980, the unassuming networker-impre-
sario has worked tirelessly to raise aware-
ness of Los Angeles art and artists through
exhibitions, publications and other projects
around the world. As noted by Barbara
Isenberg in a preface to Kienholz’s L.A.
Rising: SoCal Artists Before 1980, a new ency-
clopedia of Southern California artists, the
foundation has organized exhibitions in 56
museums in 23 countries, including a show
of large-scale sculpture by local artists as
part of the 1984 Olympic Arts Festival
(which then toured internationally) and
Los Angeles: 1955-1985, an exhibition of
about 350 works by 87 artists shown in
2006 at the Centre Pompidou in Paris.

L.A.’s other guardian angel is the Getty
Foundation, which initiated (and provided
more than $10 million in grants for) Pacific
Standard Time, a six-month series of exhi-
bitions at more than 60 institutions that
kicked off this past fall and continues
through this spring. If the larger art world
had doubts about Los Angeles as a crucible
of serious culture, Pacific Standard Time is
determined to put them to rest. 

By contrast, a campaign of this type or
scale seems unlikely in the Windy City,
where many artists and art-world figures
are uncomfortable with, if not actively
antagonistic to, the idea of promoting the
concept of “Chicago art.” The push for a
museum devoted to Chicago art and artists,
led by Paul Klein and others a few years
ago, was stymied in part by a commonly
expressed fear of “ghettoizing” Chicago
artists by placing them in a regional con-
text. “I find this attitude particularly vex-
ing,” Bramson says. “Does a Los Angeles
artist balk at being called that? Do they
feel ghettoized by saying that they are a
Los Angeles artist? Of course not.”  Adds
McCormick, “There has always been a
strong chauvinism among West Coast peo-
ple for West Coast art, but for some reason
there hasn’t ever been that kind of
Midwest chauvinism. For that reason I
think it’s been a mistake to try to market
yourself as a Chicago artist, because the
collectors here haven’t shown much of an
interest in that.”

What the Chicago art scene needs, Kimler
believes, is some of the collective guts and
gumption of the city’s theater community,
which regularly asserts itself by embracing
its local roots. “If anything could unite the
Chicago art scene now, it might be to fol-
low the example of Steppenwolf and the
other theater people here who have made
Chicago the most important city in the
world in terms of that art form,” Kimler
says. “Theater here doesn’t take a back seat
to New York, so why should visual art?
We should think really hard about that.”  

Let’s get thinking. 

Question: 
Do galleries ever rent 
their spaces for private
events?

Arty space rentals are not
as unusual as you might think.  Indeed they
can offer creative choices for your special
event, and a number of gallerists agree that
their spaces are creative and beautiful places
for weddings, lectures, cocktail parties or
charity events.  A few galleries and art cen-
ters even have detailed rental brochures.
Many museums offer event spaces as well.

Most of these unique spaces have limited
capacities and/or restrictions. Some do not
allow music, dancing or weddings.  Only a
few are receptive to hosting a showcase of
artwork that is not regularly shown by the
gallery. ( Those, typically, are vacant spaces
or art centers.)  Of course some galleries will
not consider rentals at all.

The galleries that do welcome special events
usually allow food, alcohol, and outside cater-
ers for corporate, non-profit, or private par-
ties.  And a few have outdoor spaces and/or
parking.

Other things to consider:

Capacities differ tremendously, ranging from
fewer than 25 people to as many as 2,500.
Most are large enough to seat 40 or 50; oth-
ers can accommodate 100 – 150 or even 450.
(This can change based on the exhibit on
view at the gallery at the time of the event.) 

 Rental fees can range from a few hundred
dollars to as much as $10,000.   Some offer
non-profit rates.   There often are mini-
mum/maximum hourly time limits, including
set up/clean up, and it is likely that the event
needs to take place outside of regular gallery
hours.  There also might be special fees, such
as one-day event insurance, or a refundable
security deposit.

But if you’re flexible and love an arty atmos-
phere, your favorite gallery might be your
ideal event space.

As a short-cut to finding the perfect spot,
Chicago Gallery News keeps a list of galleries
and facilities that offer arty space rentals.
For a copy of the most up-to-date list: 
email CGN at info@chicagogallerynews.com 
or please call 312-649-0064.

Ask Natalie

- Natalie van Straaten
Founding Publisher, Chicago Gallery News 
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“Does a Los Angeles artist balk
at being called that? Do they
feel ghettoized by saying they

are a Los Angeles artist?
Of course not.”

- artist Phyllis Bramson
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