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live and work in Chicago are inclined to build
honest relationships with collectors. 

One of Deone’s closest artist relationships 
is with Theaster Gates, a fellow HPAC 
supporter.  Deone became interested in what
Gates was doing with his Dorchester Project,
and she was moved by his focus on bringing
about positive, creative changes through the
arts to the Woodlawn neighborhood – an area
of town Deone says most Hyde Parkers had
long been told to stay clear of because of the
risk of danger.  She sees Gates’s artistic, as
well as geographic, choice as a compelling
investment in personal life as well as urban
space, and says she feels privileged to have
been able to watch his project take shape and
expand. Endeavors like the Dorchester Project,
which began as a way to transform a poor
area of Chicago through reinventing aban-
doned buildings and creating inviting, cultur-
al spaces while challenging notions of eco-
nomics, race, and the status-quo, have helped
Deone understand how complex the art
world can be for an artist who must balance
the dual demands to be successful while also
being able to do what they desire.  “You learn
about the pressures artists face and the choic-

es they must make. I feel really privileged
because it feels like a personal experience for
me.  Theaster is open about what it’s like, and
I admire his willingness to share with the
community and with me. He doesn’t make it
a mysterious process.”  

Our tour of the apartment finished in the sit-
ting room, where we could admire the view
of the lake and Promontory Point, almost as
much as Deone’s two lazy cats were enjoying
the midday fall sun.  Deone returned to her
favorite topic, the Hyde Park Art Center,
when we began to discuss why openness in
art is so critical to the collecting process and
to exposing the joy of exploring contempo-
rary art.  There are some leaders in the art
community who are constantly striving to
make art accessible and to make it a living
subject.  Deone says, “HPAC is such a facili-
tator of this.  They help make art understand-

able, comfortable.”  It is undoubtedly her
greatest art relationship.  

There will always be preconceptions to com-
bat about contemporary art and effort to put
forth in order to learn and better understand,
but just as a romantic relationship undergoes

many pro-
gressive
stages, a
love of art
can begin
with butter-
flies of
excitement
and end as
a deep and
enduring
companion-
ship.

The New Cultural Plan for Chicago
What Commissioner Michelle T. Boone has planned for 2012
In May 2011 Michelle T. Boone was named Commissioner of the Department
of Cultural Affairs and Special Events (DCASE), succeeding Lois Weisberg,
Chicago’s Commissioner of Cultural Affairs who retired in early 2011. Now
overseeing the 3rd largest creative economy in the United States, one of Boone’s
first undertakings as commissioner is a major one – relaunching a new
Cultural Plan for Chicago.  CGN spoke with Boone about the City’s commit-
ment to artists, her hopes for the new plan, and her favorite public art. - GV

CGN: The city is putting together a new Cultural Plan for Chicago
- the first since Mayor Harold Washington’s administration in the
1980s.  What do you expect to improve upon this time around?  
MB: The plan was last updated in the mid-90s, so we thought it was
time for a new one. We are hosting 30 meetings, varying by demo-
graphics and geography, with working artists, arts groups, business
leaders, heads of major organizations, etc. We are also taking recom-
mendations from the community (visit Chicagoculturalplan2012.org
to submit input online.)  We will present a new plan this May. 

The goal is to determine how to elevate Chicago’s global visibility
using neighborhood and community cultural assets. Also, now people
are interested in information and technology. That’s really interesting
to me, since at the time when the plan was first created, there was no
internet or social media.  What role will technology play going for-
ward? We can develop solutions for issues like, ‘How can the City
support artists so they will stay in Chicago and contribute creatively?’  

How do you think the city/arts relationship should ideally func-
tion? Will this kind of relationship be a part of the new plan?
One of the things selfishly that I’m looking for from the plan is how
to work the arts into other city departments. Such as, ‘How can arts
be thought of as part of a solution to some pressing societal prob-

lems?’ We could use creative alternatives to deliver information, build
community and change how our political leaders think about the arts
– ultimately it could influence policy. 

You spoke this fall about how Chicagoans can support the arts by
being active patrons and attendees.  What are some efforts we can
expect from DCASE in 2012 on the programming side?  
There are programs the City coordinates all year long, such as run-
ning Chicagoartistsresource.org (CAR) as well as our annual Chicago
Artists Month in October. We will continue our free exhibitions pro-
gram at the Cultural Center, where we show Chicago artists in our
Michigan Avenue galleries. Through the exhibitions and public pro-
gramming we hope to make an introduction for people to see great
work by Chicago artists and performers.  A vast City database of
Chicago artists is available to the public at Cityofchicago.org.  For
artists, if they register they can be included in the Chicago Public Art
Program’s Public Art Registry, used by DCASE to fulfill responsibili-
ties to the Public Art Program of the Percent-for-Art Ordinance.

What are some of your favorite public art works in Chicago?  
There are several things I like for different reasons.  The new sculp-
ture at the entrance to O’Hare – The Runners – is so unexpected.  
It’s a static piece but it implies movement, and it will look different in
various light, times and weather.
[Jaume Plensa’s] Crown Fountain
in summertime is also amazing to
me because it’s just so joyous.
Anybody and everybody enjoys
it.  You can’t help but smile
when you walk by it.
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“Any artist I collect, if it makes
sense to become friends, I love 
to know them.  It’s incredibly

important in collecting – 
more so than the objects.”
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